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PROGRAM NOTES
Franz Schubert: Mass No. 6 in E-Flat Major
Begun in June of 1828, the sixth and final Mass of Franz Schubert is the 
result of the incredible compositional surge that occurred in the last months of the 
composer's life. This period also saw the creation of the C Major Symphony, "The 
Great," the C Major String Quintet, the last three piano sonatas. Die Winterreise, 
and the fourteen songs that were later assembled under the title Schwanengesang; 
all of which are counted among Schubert's greatest achievements. There is a great 
deal of uncertainty surrounding the impetus for the creation of the work. One 
theory has it that this Mass was composed in order to bolster a planned application 
for the position of assistant to the Imperial Kapellmeister. Another conjecture has 
it that the mass was intended for use by the Minorite Church in Vienna. It was at 
this church that the work was first performed, almost a year after the composer's 
in a performance conducted by Schubert's brother Ferdinand.
The six Masses of Schubert build upon the tradition of symphonic Mass 
composition inherited from Mozart and Haydn. The Masses that were being 
written around the turn of the century were possessed of a breadth that would have 
been inconceivable to composers a hundred years earlier. Vast movements in 
sonata form, expanded three-part song form, or rondo form were arranged to form 
works that were more akin to oratorio than the earliest Mass settings. Schubert left 
his own mark on the evolution of the Mass by endowing this high classical Mass 
with the harmonic and chromatic subtleties, as well as the "poetic" sensibilities that 
characterized the music of the early romantics. Of all his Masses, the sixth is the 
most expansive and tumultuous. In it, huge contrapuntal movements are brought 
to life in a uniquely Schubertian manner, through the use of daring harmonic 
motion that serve to paint the text in an almost programmatic manner. The result 
is a Mass that is of a breathtakingly large scope, but communicates at a level that is 
intensely poignant and personal.
Schubert brought to the creation of this work a somewhat inconsistent 
religious background. Franz was born into a religiously divided household. His 
father was a strict Roman Catholic who's insistence upon the strict adherence to the 
law of the church created a powerful source of friction between himself and his 
sons. This disagreement was especially acute between the elder Schubert and his 
son Ignaz who was 23 years older than Franz. Thus the pattern of this familial 
dissension was firmly established by the time of Franz's birth. Despite this, young 
Franz was educated at the Kaiserlich-Konigliches stadt Konvikt, an educational 
institution under the direction of the Holy Order of Piarists. Despite this religious 
education, like his brother, Schubert seems to have had some reservations about 
certain aspects of his faith. Ronald Stringham points out that perhaps the most 
acceptable view of Schubert's religious life is a compromise between the competing 
factors in his upbringing: "boldness in questioning certain aspects of belief 
c^Bkmed with a typically Viennese automatic observance of religious obligations 
reluctance to discard a comforting faith." This seems to have manifested 
itself in alternating periods of apparent piety and periods of apparent almost total 
disregard for the church.
Samuel Barber. Prayers of Kierkegaard, Op. 30
Soren Kierkegaard was a religious philosopher, intellectual, and 
theologian from Denmark who lived from 1815 -1855. During his life, he was well- 
known in Europe but not in the United States until after World War II, due to the 
popularity of existentialism. His journals revealed an unhappy man who was 
unhealthy and socially inept. Kierkegaard considered his life work to be his 
self-analysis and his search for God's intentions for his life. While rejecting the 
dogma of the church, he was a deeply religious man. Kierkegaard states his beliefs 
in his book. The Existence-Spheres of Life: "There are three existence spheres; the 
esthetic sphere is that of immediacy, the ethical sphere is that of requirement, the 
religious sphere is that of fulfillment." The religious sphere, according to 
Kierkegaard, is gained in part by denying the first two spheres. Kierkegaard was a 
prolific writer, keeping volumes of journals, sermons, and a two-volume work called 
Either/Or.
Prayers of Kierkegaard is in four contrasting but continuous sections. The 
( I ling chant, in the Dorian mode, is sung a cappella by the male voices of the 
V  .,ir. Although this chant was inspired by medieval chants, it was created by 
Barber. In the tradition of early Renaissance composers, the chant is used 
thematically throughout the work. After a brief orchestral interlude, the chorus 
enters declaring, "But nothing changes thee, oh thou unchanging." The chorus 
sustains a D major chord even with the insistence of the orchestra in D minor. An 
expressive contrapuntal section returns to another brilliant clash of major and 
minor chords. The next section features lyrical writing as Barber introduces the 
soprano solo. (It is almost certain that Barber had Leontyne Price's voice in mind 
for the solo as he had just completed a performance with Price of his Hermit 
Songs.) The chorus completes this second section with a pianissimo prayer which 
rises to a fortissimo and then fades away at its conclusion. The tenor and alto solos, 
accompanied by the tenors of the chorus, begin the third section: The melody, 
based on a ten-note scale, is sung in augmentation by the tenor section. The 
soprano solo then enters and finally the chorus sings first polyphonically and then 
in powerful homophony. With unrelenting forcefulness, the chorus and orchestra 
rush to the climax and finally fade to a hum as the sound of distant bells heralds the 
final movement, a chorale. This chorale, while traditional in its straightforward 
chords, remains united to the preceding material with its modal character and its 
uneven meters. While remaining cohesive, the style of the piece combines 
medieval plain chant. Renaissance motet style. Baroque polychoral textures, and 
neo-Romantic elements, as well as twentieth-century techniques.
Prayers of Kierkegaard was first performed by the Boston Symphony 
Orchestra on December 3,1954 at Symphony Hall in Boston with Charles Munch 
conducting. Leontyne Price was the soprano soloist along with Jean Kraft, alto, and 
Edward Munro, tenor. The Cecilia Society Chorus was prepared by Hugh Ross. For 
this premiere performance. Barber requested the "wonderful bells used for the 
Berlioz (Symphonie Fantastique)" but suggested placing them "well off-stage with 
(( sistant conductor." Two more performances in New York and Chicago 
ft jwed within the year. But it was not until a performance in Vienna in 1955 that 
Barber was satisfied with the performance of his work. He wrote: "No more
CREDO
Crecio in unum Deum,
Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium, et invisibilium.
I believe in one God, 
the Father Almighty, 
maker of heaven and earth, 
all that is visible and invisible.
In unum Dominum Jesum Christum, 
Filium Dei unigenitum, 
ex Patre natum, 
ante omnia saecula.
Deum de Deo, lumen de lumine,
Deum verum de Deo vero, 
genitum non factum, 
consubstantialem Patri, 
per quern omnia facta sunt, 
qui propter nos homines, 
et nos tram salutem 
descendit de coelis.
Et incamatus est de Spirltu Sancto
ex Maria Virgine, 
et homo factus est.
Crudfixus etiam pro nobis 
sub Pondo Pilato: 
passus, et sepultus est.
Et resurrexit tertia die,
secundum saipturas. 
et ascendit in coelum: 
sedet ad dexteram Patris. 
et iterum ven turns est cum gloria
judicare vivos et mortuos,
cujus regni non erit finis.
Credo in Spritum Sanctum 
Dominum, et vivificantem: 
qui ex Patre Filioque procedit,
qui cum Patre et Filio
simul adoratur et conglorificatur,
qui locutus est per prophetas.
Confiteor unum baptisma 
in remissionem peccatorum.
Et expecto resurrectionem mortuorum.
Et vitam venturi saeculi. Amen.
In one Lord, Jesus Christ, 
only begotten Son of God, 
bom of the Father 
before all generations.
God from God, Light from Light, 
true God from true God, 
begotten, not made, 
one in substance with the Father, 
by whom everything was made, 
Who for us men 
and for our salvation 
descended from heaven.
And was made flesh by the Holy 
Ghost 
of the Virgin Mary, 
and was made man.
He was also crucified for us 
under Pontius Pilate, 
suffered and was buried.
And he was resurrected the third 
day
according to the Scriptures, 
and ascended into heaven, 
sitting to the right of the Father. 
And he shall come again with 
glory
to judge both the quick and the 
dead;
whose kingdom shall not end.
I believe In the Holy Spirit, 
the Lord, and life-giver, 
who proceedeth from the Father 
and the Son, 
who with the Father and the Son 
is equally adored and glorified, 
who spoke through the Prophets.
I acknowledge one baptism 
for the remission of sins.
And I look for the resurrection of 
the dead, 
and the life of the world to come. 
Amen
This, too, wilt Thou endure: 
saving and redeeming me, 
this patient suffering of me 
with whom Thou hast to do 
I, who so often go astray.
Father in Heaven,
well we know that it is Thou
that give* bo*  to will and to do,
* a t also longing,
when it leads us to renew
* e  fellowship w i*  our Saviour and Redeemer,
is from Thee.
Fa*er *  Heaven, longing is Thy gift.
But when longing lays hold of us,
oh, * a t we might lay hold of * e  longing!
when it would carry us away,
* a t we also might give ourselves up! 
when Thou art near to summon us,
* a t we also *  prayer might stay near Thee! 
When Thou in * e  longing 
dost offer us * e  highest good, 
oh, * a t we might hold it fast!
Father *  Heaven!
Hold not our sins up against us 
But hold us up against our sins.
So * a t the *ought of Thee should not remind us 
Of what we have committed.
But of what Thou didst forgive;
Not how we went astray,
But how Thou didst save us!
Soren Kierkegaard
Tenor
Chris Charig, Port Murray, NJ 
Seth Decker, Atlanta, GA 
Brad Dulaney, Hampton, VA 
David Foley, Jr., Shrewsbury, MA 
Patrick Gagnon, Franklin, MA 
Matt Gould, Newhall, CA 
Brian A. Gustafson, Southboro, MA 
Keith Hampton, Lake Mills, WI 
Justin Holden, Wallingford, VT 
Gregg M. Jacobson, Randolph, NJ 
Michael J. Kauffman, Brattleboro, VT 
Scott Lacadie, Woodbury, CT 
Isaac MacDougal, Poland, ME 
Gianmarco Marostica, New York, NY 
Vikash R. Mishra, Newington, CT 
Corey Jay Moran, Bangor, ME 
Steven Olbash, Lynn, MA 
George Y. Oliver, Newton, MA 
Eric Owyoung, Albuquerque, NM 
R»njamin M. Pancoast, Amesbury, MA
U i Paulson, Brighton, MA in Pillsbury, Andover, MA 
Jeffrey Pizzo, Las Vegas, NV 
Paul Joseph Serna, Houston, TX 
Andrew Sklar, New York, NY 
Daniel W. Stowell, Kensington, CT 
Mark Waters, Dublin, Ireland 
John Wernke, Cindnatti, OH 
Andrew Whitfield, Cambridge, MA 
T.J. Witham, Andover, MA
Bass
Andrew Airaisian, Watertown, MA 
Scott Alden, Boston, MA 
Adam Alexander, Darien, CT 
Eric Anderson, Cumberland, RI 
Nathan Anderson, Indiana PA 
Daniel Billings, New York, NY 
Mischa Bouvier, Calera, AL 
Keith Butler, East Meadow, NY 
Joe Campo, Randolph, NJ 
Sheng-Hung Chen, Ping-Tung, Taiwan 
Ryan Clark, Randolph, NJ 
William Conners, Milford, MA 
Matthew Deming, Grand Blanc, Ml 
David Fried, Chelsea, MA 
Thomas Hinchliffe, Jamaica Plain, MA 
Peter Holtsberg, New York, NY 
Scott A. Jarred, Lynchburg, VA 
Stephen Kingsbury, Dover, NH 
Chad Leahy, South Hadley, MA 
Brandon Li, Modesto, CA 
Justin Lynch, Kingston, Jamaica 
Kelly Markgraf, Cedarburg, WI 
Lynd Matt, Lafayette, LA 
Johathan D. Miller, Oradell, NJ 
Liam Moran, Brookline, MA 
Peter Muiioz-Bennett, Lexington, MA 
Joshua Nelson, New Bedford, MA 
Luis Obregon, Queretaro Qro, Mexico 
Michael R. Ostrowski, Taftville, CT 
Sungjoon Park, Malden, MA 
Devon F. Patane, Long Island, NY 
Aaron Reber, San Jose, CA 
Gareth Roberts, Marblehead, MA 
Jesse Rosenbaum, Ft. Lauderdale, FI 
Claude Schmincke, Farmingdale, NJ 
Daniel Seidman, Southampton, PA 
George Skillman, Boston, MA 
Dan Smith, Easton, MA 
F. Angus Tarpley, III, Fairfax, VA 
Jason Traue, Farmers Branch, TX 
Hsiang John Tu, Taipei, Taiwan 
Matthew van Adelsberg, La Paz, Bolivia 
Kannan Vasudevan, Greensburg, PA 
Mark Wishneusky, Burlington, MA 
A. Jordan Wright, Houston, TX 
Fernando Zarate, Quito, Ecuador
cr
UPCOMING EVENTS
November 17 
8 p.m.
November 18 
8 p.m.
November 19
November 20 
8 p.m.
November 22,24,25 
8 p.m.
November 23 
2 p.m.
December 7 
8 p.m.
December 8 
8 p.m.
Boston University Percussion Ensemble
Timothy Genis, director 
Boston University Concert Hall 
855 Commonwealth Avenue
Faculty Concert 
Muir String Quartet
The Tsai Performance Center 
685 Commonwealth Avenue
Faculty Concert 
Atlantic Brass Quintet
The Tsai Performance Center 
685 Commonwealth Avenue
Boston University Wind Ensemble
David J. Martins, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue
Boston University Opera Programs: 
Regina
David Hoose, conductor 
Francis Cullinan, director 
Boston University Theatre 
264 Huntington Avenue
Faculty Concert 
Doriot Anthony Dwyer, flute 
The Tsai Performance Center 
685 Commonwealth Avenue
ALEA III
Theodore Antoniou, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue
His religious education at the Konvikt seems also to have colored his attitude not 
only towards religion in general, but also to the character of liturgical music, and its 
role as an aesthetic aid to worship. It was as a chorister that Franz was exposed to a 
great variety of Sacred liturgical music. According to Josef Edler von Spaun, it was 
there that Schubert developed an appreciation for the pieces that "distinguished 
themselves more by inward content and religious exultation than by outward 
effect...", which the young Schubert found intensely moving. This sense of inward 
content was one that became very important to Schubert, as it is a basic 
characteristic of the majority of his works. It is even apparent in a work the size of 
the sixth Mass, which because of its scope, holds the potential for impersonality 
and outward flamboyance.
The E-flat Mass was composed during a time of intense compositional 
activity. Although it was ultimately typhoid that killed him, Schubert had been 
battling sickness since the autumn of 1822 when he contracted syphilis. The 
periods of illness and apparent recovery seem to have had a profound impact upon 
the composer's religious attitude. When he first contracted the venereal disease 
he returned to live in his father's household. This meant a return to the almost 
direct influence of the church after what had amounted to several years of freedc/ 
while living with his friends in the inner-city. The further influence of his illness '  
upon his state of mind can perhaps also be indicated by an episode that occurred 
in May of 1823, at a point when his venereal disease was at its worst and Schubert 
was, most likely, confined to a hospital bed. During what must have been a very 
difficult time, Schubert wrote a short poem entitled Mein Gebet (My Prayer). 
Clearly the work of a devout soul, this poem seeks God's help in achieving heaven 
upon death. Perhaps it was from a similar frame of mind that Schubert approached 
the E-Flat Mass, which seems to reflect the same sort of impassioned plea.
This atmosphere is maintained through Schubert's vivid portrayal of his 
text. This marriage of textual and musical elements is heightened by the fact that 
Schubert chose to omit large sections of text from both the Sanctus and Credo 
movements. While this could serve as an indicator of Schubert's religious mind- 
frame at the time, it is equally as likely that some, if not all, of these textual 
omissions are due to what the composer perceived to be the structural needs of the 
work as a whole. Indeed, the Mass is no lesser as a result of these omissions. 
Instead, what emerges is a work in which the music is a perfect reflection of the text. 
From the majesty of the fugues to the tenderness of the lullaby used to set the story 
of Christ's birth, from the power and fervor felt in the a capella choral declamation 
of the Gloria in excelsis deo to the peace and calm assurance of the final Dona 
Nobis Pacem, Schubert weaves his compositional tapestry in a manner that is 
indicative of the depth of the meaning that he must have found in the words, as he 
perhaps turned to them for solace in these, the last few months of his all-to-short
life.
Stephen Kingsbury
sufferings as I went through in Boston, New York, and even Chicago. Here at last 
was my work as I meant it to be, the chorus dominating, shattering, moving: not 
stodgy and oratorio-like. The deep German basses and altos and the sopranos with 
body, like trumpets, not like...recordersl..."
Although Barber was not satisfied with his American debuts, many critics 
wrote favorably of his powerful new work. Olin Downes, reviewing the New York 
Performance for the New York Times on December 9,1954, wrote: "Universality is 
the suggestion, a universality that does not dismiss but includes inevitably the 
consciousness of the infinite mercy, the infinite tenderness, the cosmic design." 
Rudoh Elie, writing for the Boston Daily Globe on the premier performance said 
"Prayers of Kierkegaard" in its first performance anywhere yesterday afternoon, 
revealed once again what we have all known for some time: that (Barber) is a 
composer with a powerful mind, an unquestioned integrity, a musical urgency and 
a technical accomplishment in the highest degree."
Claudia Frost
TEXTS AND TRANSLATIONS
Franz Schuberb Mass in E-Flat Major, No. 6, D.950 
KYR1E
Kyrie eleison, 
Christe eleison, 
Kyrie eleison.
Lord have mercy, 
Christ have mercy. 
Lord have mercy.
GLORIA
Gloria in excelsis Deo. 
et in terra pax 
hominibus bonae voluntatis. 
Laudamus te, benedidmus te, 
adoramus te, glorificamus te. 
Gratias agimus tibi 
propter magnam gloriam tuam. 
Domine Deus, Rex coelestis. 
Pater omnipotens.
Domine Fill unigenite,
Jesu Christe
Domine Deus, Agnus Dei,
filius Patris.
qui tollis peccata mundi,
miserere nobis.
Quoniam tu solus sanctus. 
tu solus Do minus, 
tu solus altissimus, 
cum Sancto Spiritu in gloria, 
Dei Patris. Amen.
Glory to God in the highest, 
and on earth peace 
to people of good will.
We praise you, we bless you, 
we worship you. We glorify you. 
We give thanks to you 
because of your great glory.
Lord God, heavenly King,
Father almighty.
Lord, the only begotten Son,
Jesus Christ,
Lord God, Lamb of God,
Son of the Father.
You who take away the world's 
sins
have mercy on us.
For only you are holy, ^
only you are Lord, M
only you most high,
With the Holy Spirit in the glory 
of God the Father. Amen.
SANCTUS
Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth.
Pleni sunt coell et terra gloria tua.
Os anna in excelsis.
Holy, Holy, Holy,
Lord God of Hosts.
Heaven and earth are full of thy 
glory.
Hosanna in the highest.
BENEDICTUS
Ben ed ictus qui venit 
in nomine Domini. 
Osanna in excelsis.
Blessed is he who comes 
in the name of the Lord. 
Hosanna in the highest.
AGNUS DEI
Agnus Dei, Lamb of God,
qui tollis peccata mundi, that takest away the world's sins.
miserere nobis. have mercy upon us.
Agnus Dei, Lamb of God,
qui tollis peccata mundi. that takest away the world's sins
miserere nobis. have mercy upon us.
Agnus Dei, Lamb of God,
qui tollis peccata mundi. that takest away the world's sins.
dona nobis pacem. grant us thy peace.
Robert Shaw
* In the E-flat mass. No. 6, some lines are repeated, omitted, or reordered.
Samuel Barber: Prayers of Kierkegaard, Op30
O Thou Who art unchangeable, Whom nothing changes. 
May we find our rest 
and remain at rest 
in Thee unchanging.
Thou art moved
and moved in infinite love by all things: 
the need of a sparrow, even this moves Thee; 
and what we scarcely see, 
a human sigh,
this moves Thee, O infinite Love!
But nothing changes Thee, O Thou unchanging!
Lord Jesus Christ
Who suffered all life long
that I, too, might be saved,
and Whose suffering still knows no end,
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The School for the Arts welcomes your support to help continue these 
concerts. Information regarding gifts to the School may be obtained from: 
The School for the Arts Development Office, 855 Commonwealth Avenue,
Rm. 202, Boston, MA 02215 (617) 353-3350.
